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EXHIBITIONS: 

1978  Golothee.  Nice.  France.  Group  show.  1980 
Anondole  festival  of  performing  arts.  Sydney.  1981  Art. 
Empire.  Industry.  "Triptych".  Installation.  Sydney  College 
of  me  Arts.  "X.Y  1."  Installation.  1982  Watters  Gallery. 
"Subject  Matter".  Exposition.  Avaqo  Gallery.  Sydney. 
i960  Image  83.  Melbourne.  Performance/lnstollotion. 
Art  Space.  Sydney.  Books  by  artists.  "The  centre,  I 
wonder." 


To  write  under  the  image  of  o  pipe:  "This  is  not  o  pipe",  is  to  say,  ot  the  same  time, 
that  it  is.  Magritte  is  then  asking  it  two  pipes  -  o  real  one  and  its  image  -  have  more 
in  common  than  they  differ.  Inis  would  mean  that  o  real  pipe  exists  more  in  the 
seeing  of  it  than  in  the  pipe  itself.  Seeing  happens  not  only  in  the  retina.  What  the 
object  is  invested  with  is  to  be  found  outside  the  visual.  Asking  o  question  rather 
than  giving  an  answer,  Magritte  lets  the  real  pipe  exist  somewhere  between  the 
beholder  and  me  material,  its  existence  resulting  from  me  relation  between  both. 
This  relation  is  to  be  found  largely  set  in  o  culture  and  its  history.  The  object  is 
invested  with  o  "memory",  o  memory  which  would  expand  for  beyond  any 
possibility  of  "remembering".  This  memory  is  so  much  at  me  centre  of  whot  seeing 
is  that  if  is  sight  itself. 

Here  it  is  no  longer  a  question  of  expecting  to  find,  when  lifting  o  veil  from  the 
visible  world,  anything  other  than  ourselves.  Objects  in  the  work  presented  in  this 
exhibition  ore  to  be  met,  contemplated  in  what  they  provoke  in  us  -  if  not,  at  the 
some  time,  met  as  provoked  by  us.  For  this  purpose  the  meeting  of  the  hand  and 
objects  seeks  to  awoken  objects  from  their  sleep,  to  bring  into  sight  whot  is  not 
visual. 


...'While  beyond  doubt  there  ore  combinations 
of  very  simple  natural  objects  which  have  the 
power  of  thus  affecting  us,  still  the  analysis  of  this 
power  lies  among  considerations  beyond  our 
depth." 

A.E.  Poe. 


